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BERLIN/KaiserFriedrich  Museum /AlbrechtDiirer 
(1471-1528)  Portrait  of  Hieronymus Holzschuher. 
Photographic  Reproduction  by  F.  Bruckmann,  A.  G., 
Munich. 

The  Kaiser  Friedrich  Museum  with  records  that  can  be 
traced  back  for  very  little  more  than  a  hundred  years 
is  to-day  in  spite  of  its  brief  history  one  of  the  proudest 
collections  of  works  of  art  in  the  whole  world.  The 
year  1875  or  thereabout  marks  the  beginning  of  that 
fabulous  rise  of  the  Museum,  so  closely  associated  in  its 
upward  movement  with  the  name  of  Wilhelm  Bode. 
It  was  in  1 884  that  Bode  incorporated  Diirer's  portrait 
of  the  Nuremberg  patrician,  Hieronymus  Holzschuher, 
among  the  treasures  of  the  collection,  having  paid  the 
for  that  time  enormous  sum  of  500000  Marks.  The 
portrait  of  Holzschuher,  characterized  by  full  maturity 
of  execution,  is  a  production  of  Diirer's  latest  period  of 
artistic  activity.  It  was  to  this  period  that  one  of  the 
most  striking  of  the  German  Renaissance  portraits  owes 
its  origin :  in  this  picture  of  the  head  of  aforceful  German 
burgher  clearmindedness  and  a  strong  will  are  combined 
with  a  calm  consciousness  of  personal  worth.  (Cp.  pp. 
59  and  81). 
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BERLIN/Kaiser  Friedrich  Museum/Lukas  Cranach 
(1472-1 5  5  5)/Rest  during  the  Flight.  Photographic 
Reproduction  by  F.  Bruckmann,  A.  G.,  Munich. 
A  specimen  of  genre-painting  with  religions  and  poetical 
side  lights,  a  legendary  tale  instinct  with  the  grace  of 
melodious  harmony;  such  are  the  feelings  awakened  by 
this  early-born  child  of  Cranach's  genius  painted  by  him 
in  1 504  at  the  early  age  of  32.  The  high  esteem  of  our 
age  for  the  temporarily  somewhat  neglected  master 
mainly  turns  on  his  work  during  the  period  of  i  500 
to  1530.  Later  on  swerving  from  his  ideals,  he  turned 
his  art  into  a  mere  trade  by  having  most  of  his  pictures 
painted  by  his  drudges,  giving  them  only  the  final  touch. 
Here  forsooth  is  a  masterpiece,  from  first  to  last,  stroke 
for  stroke,  Cranach's  very  own,  full  of  charm  and  depth 
of  feeling,  a  choice  bit  of  composition,  radiating  the 
ripe,  rich  glow  of  deep-seated  colouring.  (Cp.  p.  85). 


BERLIN /Kaiser  Friedrich  Museum  /Hans  Baldung 
Grien  (about  1480— 15  45) /Adoration  of  the  Kings 
(Section).  Photographic  Reproduction  by  F.Bruckmann, 
A.  G.,  Munich. 

Of  that  great  and  majestic  masterpiece  of  colour,  the 
Adoration,  by  the  Upper  German  painter,  Hans  Bal- 
dung Grien,  whose  life's  work  was  done  in  StraBburg, 
where  he  appears  to  have  had  relations  with  Mathias 
Griinewald,  a  section  has  here  been  taken  to  exemplify 
the  master's  technique  and  style.  The  Altar  of  the  Three 
Kings  would  appear  to  have  originated  about  1507, 
being  thus  a  specimen  of  Hans  Baldung's  early  art.  The 
solemnity  and  stiffness  of  the  works  of  the  Master  at  this 
period  find  due  compensation  in  their  depth  of  feeling 
and  their  uncommon  concentration  of  expression. 


BERLIN /Kaiser  Friedrich  Museum  /Hans  Holbein 
the  Younger  ( 149  7- 15  45)  /Portrait  of  George  Gysis. 
Photographic  Reproduction  by  F.  Bruckmann,  A.  G., 
Munich. 

The  great  Suabian  master,  Hans  Holbein  the  Younger., 
was  the  first  of  all  German  painters  to  enjoy  a  world- 
wide fame.  As  a  portrait  painter,  he  was  very  much 
sought  after  especially  in  England,  where  he  executed 
a  great  number  of  orders.  It  was  on  the  occasion  of  his 
second  visit  to  London  in  1552  that  he  painted  the  pic- 
ture of  the  merchant,  George  Gysis  from  Danzig,  at  that 
time  54  years  of  age,  in  his  office,  his  profession  being 
easy  to  divine  from  the  various  letters  scattered  about 
the  room  as  shown  in  the  picture.  A  remarkably  fine 
portrait  of  a  man  in  his  early  prime  perhaps  intended 
to  be  a  present  to  his  lady-love,  the  carnations  in  the 
Venetian  glass  marking  him  for  a  "bridegroom".  The 
still  life  in  the  painting  is  all  superb,  charming  to  the 
slightest  detail,  touchingly  true  and  real  in  its  materi- 
ality and  yet  not  lacking  the  great  trait  that  does  not 
admit  of  the  trappings  lording  it  over  that  which  is 
essential,  the  soulful  expression  of  the  face.  (Cp.  pp. 
41  and  91). 
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BERLIN/ Kaiser  Friedrich  Museum  /Christoph  Am- 
berger  (about  1500—  i  561  )/Portrait  of  Sebastian 
Miinster.  Photographic  Reproduction  by  F.  Bruckmatin, 
A.  G.,  Munich. 

The  spirit  of  the  younger  Holbein  lives  on  in  his  coun- 
tryman Christoph  Amberger,  the  Augsburg  painter, 
who  apart  from  church  and  altar  pictures  paid  special 
attention  to  portrait-painting.  In  the  Berlin  Museum  for 
example  there  hangs  beside  the  painting  reproduced  here 
a  portrait  of  Charles  the  Fifth  by  the  same  painter.  The 
portraits  of  the  Master  apart  from  their  strong  decora- 
tive effects.,  revealing  the  years  of  study  in  Venice,  are 
distinguished  by  their  keen  power  of  characterisation. 
The  portrait  of  Sebastian  Munster,  the  cosmographer, 
is  a  portrait  typical  of  the  German  Humanist. 
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BERLIN /National  Gallery /Franz  Kriiger  (i  797  to 
i857)/Picture  of  a  Parade.  (Section). 
The  Berlin  National  Gallery  opened  in  1876  under  its 
present  organization  embraces  masterpieces  of  European 
art  in  the  ninenteenth  and  twentieth  centuries.  Hugo 
von  Tschudi  had  great  deserts  in  making  the  collection., 
purchasing  above  all  the  excellent  French  artists,  but 
at  the  same  time,  like  his  congenial  successor,  Ludwig 
Justi,  not  failing  to  foster  German  art,  more  especially 
in  its  Berlin  phase.  Justi  deserves  great  praise  for  incor- 
porating—none  too  soon— the  parade  pictures  of  the  Berlin 
painter  Franz  Kriiger,  one  of  which  is  reproduced  in 
excerpted  form  here.  Far  from  being  impressionistic, 
Kriiger's  pictures  with  their  myriads  of  figures  are  in 
virtue  of  their  ingenuity  of  treatment,  reliability  of 
draftsmanship,  and  the  fond  delicacy  of  luscious  colou- 
ring a  vivid  reproduction  of  motley  crowds  of  humanity 
Apart  from  their  intrinsic  artistic  value,  these  pictures 
are  hardly  less  important  from  the  point  of  view  of 
cultural  history  by  the  insight  they  afford  into  society 
life  in  the  Berlin  of  Biedermeier  days. 


12 


BERLIN  /  National  Gallery  /  Adolph  von  Menzel 
181 5—1905)  /  The  Balcony  Room.  By  kind  per- 
mission of  the  Verlag  R.  Wagner,  Berlin.  Photographic 
Reproduction  by  F.  Bruckmann,  A.  G.,  Mnuich. 
Menzel  is  a  painter  with  two  souls  :  by  the  side  of  the 
"official"  Menzel,  the  painter  of  historical  pictures  and 
genre-paintings  and  of  great  actions  of  State,  there  is 
the  Menzel  of  "private  intimacy",  the  captivating  de- 
lineator of  the  world  he  lived  in,  the  creator  of  small 
paintings  of  unrivalled  power  and  beauty.  These  works 
of  Menzel,  which  were  not  really  known  before  1906, 
the  year  in  which  the  German  Centennial  Art  Exhibi- 
tion took  place  in  the  National  Gallery,  are  mostly  the 
productions  of  his  primary  creative  period.  So  too  the 
Balcony  Room  of  the  year  1842  with  its  waving  white 
curtain  irradiated  by  floods  of  sunlight.  This  small  pain- 
ting of  a  most  charming  realism  gives  a  portrait-like 
representation  of  Menzel's  own  sitting  room  in  the 
Schoneberger  Strasse  in  Berlin.  (Cp.  p.  17.) 


BERLIN  /  National  Gallery  /  Adolph  von  Menzel 
(1815  —  1905)  /  Frederick  the  Great's  Table  at 
Sanssouci  (Section).  By  kind  permission  of  F.  Bruck- 
mann,  A.  G.?  Munich. 

The  most  famous  of  the  famous  pictures  concerning  the 
life  of  the  great  Frederick !  The  section  presented  here 
places  the  personalities  of  the  friends  and  guests  of  the 
King  gathered  at  eventide  in  the  round  dining  hall  of 
Sanssouci  in  the  foreground.  Frederick  himself  is  talking 
over  the  head  of  general  von  Stille  to  Voltaire  who 
seems  just  to  have  attracted  to  his  own  person  by  some 
witty  phrase  the  interest  of  the  guests  seated  round  the 
table.  Only  the  Marquis  d'Argens  sitting  nearest  the 
looker-on  with  back  towards  him,  but  showing  his  pro- 
file turned  to  the  right,  does  not  seem  to  be  listening. 
The  scene  is  to  be  placed  about  1750  and  exactly  one 
hundred  years  later,  Adolph  von  Menzel  painted  the 
picture  thereof.  It  was  the  first  of  the  series  illustrating 
the  history  of  Frederick  and  is  full  to  overflowing  with 
the  magic«of  the  resplendent" personality  of  the  King 
and  the  charm  of  this  epoch  of  culture.  (Cp.  p.  15.) 
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BERLIN  /  National  Gallery  /  Ludwig  Knaus  (i  829 
to  i  9 1  o)  /  Children's  Party  (Section).  By  kind  per- 
mission of  the  Photographic  Society  of  Charlottenburg. 
Photographic  Reproduction  by  F.  Bruckmann,  A.  G., 
Munich. 

Knaus  is  the  great  and  popular  illustrator  in  German 
painting  of  the  life  and  manners  of  the  people.  The  pic- 
ture from  1869  that  is  owned  by  the  National  Gallery 
and  is  here  given  in  a  section,  formerly  bore  the  legend: 
"As  the  elders  sung,  thus  twitter  the  young".  This  title 
is  characteristic  of  the  mannerism  of  this  class  of  pain- 
ting which  at  one  time  formed  the  groundwork  for  the 
once  unprecedented  fame  of  the  Master,  a  fame  that 
made  itself  felt  far  beyond  the  confines  of  Germany. 
Partisans  of  "absolute"  painting  feel  the  art  of  Ludwig 
Knaus,  because  of  its  "intentionality",  to  be  intolerable. 
But  that  goes  far  beyond  the  mark.  There  are  points 
of  view  which  allow  of  justice  being  done  to  Knaus's 
painting.  It  is  his  staking  all  on  the  ability  to  paint,  Not 
a  single  one  of  his  contemporaries  has  been  able  to  outvy 
Knaus  in  technicalities  and  pictorial  power  pure  and 
simple. 
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HAMBURG  /  Kunsthalle  /  Wilhelm  Leibl  (i  844  to 
i  goo)/ Peasant  Women  at  Church  (Section).  By 
kind  permission  of  J.J.Weber  in  Leipzig,  Photographic 
Reproduction  by  F.  Bruckmann,  A.  G.,  Munich. 
The  Hamburg  Kunsthalle,  noted  for  its  collection  of  pic- 
tures of  Hamburg  from  thefourteenthto  the  nineteenth 
century,  owes  its  prominence  in  the  artistic  life  of  Ger- 
many to  Alfred  Lichtwark  who  from  1886  onward 
fostered  the  development  of  the  Museum  for  the  space 
of  three  decades.  He  also  purchased  the  painting  shown 
here  of  the  Cologne  Master  Wilhelm  Leibl  who  was 
from  1866  up  to  the  time  of  his  death  actively  engaged 
in  painting  in  Munich  and  in  small  Upper  Bavarian 
towns  and  villages.  The  picture  of  the  three  peasant 
women  at  church  of  which  a  section  is  given  with  a 
young  peasant  girl  in  a  sitting  posture  was  the  work  of 
the  years  1878 — 1880  in  the  village  church  of  Berbling 
near  Aibling.  The  picture  is  a  classic  example  of  Leibl's 
method  of  working  that  rises  from  the  sphere  of  a  handi- 
craft to  the  massiveness  of  a  Weltanschauung  which  has 
its  roots  in  the  subsoil  of  Nature  Study.  In  1902  the 
painting  was  purchased  for  Hamburg  for  the  sum  of 
1 1  2000  marks. 
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HAMBURG  /  Kimsthalle  /  Max  Liebermann,  born 
1 847  /  Portrait  of  the  Burgomaster  Petersen  (Sec- 
tion).  Photographic  Reproduction  by  F.  Bruckmann, 
A.-G.,  Munich. 

The  intensity  of  Liebermann's  art  which  masters  the 
most  varied  subjects  and  problems  has  its  roots  in  that 
view  of  art  which  finds  form  and  shape  in  impressionism. 
A  graphic  painter  of  many  grades,  hence  an  artist  who 
is  master  of  an  "abridged  process"  of  descriptive  painting, 
Liebermann,  as  a  portraitist,  has  the  knack  of  fixing  a 
transient  but  highly  characteristic  mien  or  gesture  of 
the  one  portrayed.  In  this  special  instance  the  motif 
of  a  movement  so  characteristic  of  the  Burgomaster 
Petersen,  wrhose  portrait  was  ordered  by  the  Hanseatic 
Senate.  A  union  of  the  forceful,  simple,  intensely  con- 
centrative  manner  of  painting  gave  rise  here  to  a  master- 
piece of  modern  pictorial  art. 
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BREMEN  /  Kunsthalle  /  Albrecht  Altdorfer  (1480 
to  1 538)  /  Birth  of  Christ. 

The  Kunsthalle  of  Bremen  built  in  1 847  and  later  on 
enlarged  on  a  stately  scale  possesses  besides  the  col- 
lections of  the  Kunstverein  (Art  Society)  particularly 
fine  works  of  contemporary  masters,  among  them  also 
foreigners,  a  unique  collection  amplified  with  great  cir- 
cumspection and  zeal  by  Director  G.Pauli  now  in  Ham- 
burg and  his  successor  EmilWaldmann.  Among  the  not 
very  numerous  paintings  of  old  masters  there  is  a  rare 
gem,  the  Birth  of  Christ,  painted  in  1 507  by  the  Regens- 
burg  painter  and  city  architect  Albrecht  Altdorfer^ 
founder  of  the  socalled  Danube  style.  Altdorfer  is  a  small 
master  of  touching  tenderness,  a  poetical  fabulist,  a  great 
lover  of  nature,  the  creator  of  the  first  German  landscape 
painted  purely  for  its  own  sake.  The  full  romance  of  the 
Christmas  marvel  and  all  the  fairy-tale  charm  of  the 
manger  is  embodied  in  this  early  work  at  Bremen, how- 
ever awkward  it  be  from  the  point  of  view  of  technical 
mastership.  (Cp.  p.  65.) 
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HANNOVER  /  Neues  Pro vinzial- Museum   (New 
Provincial  Museum)  /  Andreas  Achenbach  (1815 
to  1 9 1  o).  The  Pleasures  of  Winter  (Section).  By  kind 
permission  of  H.  R.  H.  Duke  of  Cumberland,  Duke  of 
Brunswick  and  Liineburg. 

The  New  .Provincial  Museum  in  Hannover  is  one  of 
the  latest  German  collections  of  art  formed  of  several 
constituents,  among  these  the  Gallery  in  Entail  of  the 
United  Line  of  Brunswick  and  Liineburg  (the  Cumber- 
land-Gallery) and  the  Guelph  Museum.  The  present  or- 
ganization came  into  being  at  the  turn  of  the  last  century. 
Andreas  Achenbach,  here  represented  by  a  striking 
section  of  a  winter  landscape  with  skaters,  once  belonged 
to  the  most  lauded  of  German  landscape  painters.  He 
was  a  head  of  the  Diisseldorf  school.  Later  on  when 
impressionism  reigned  supreme  one  was  inclined  to 
belittle  him,  placing  him  lower  in  the  scale  of  merit,but 
the  estimate  was  wrong.  A  picture  like  that  of  the  land- 
scape here  shown,  full  of  restrained  inwardness  but  still 
impulsive  in  expression,  proves  Achenbach  to  be  ever 
deserving  of  a  prominent  position  in  the  ranks  of  the 
best  artists  of  his  day. 


BRUNSWICK  /  Picture  Gallery  /  Matthias  Krodel 
the  Elder  (about  i55o  — 160 5)  /  Bearded  Man 
with  Fur  Cap.  Photographic  Reproduction  by  F.  Bruck- 
mann,  A.  G.,  Munich. 

The  Brunswick  Museum  at  one  time  a  part  of  the  Ducal 
Museum  was  collected  in  the  i8th  century  by  Duke 
Anthony  Ulrich  and  Duke  Karl  I.  The  paintings  of  the 
Dutch  schools,  especially  the  fine  paintings  of  Rem- 
brandt, form  the  piece  de  resistance  of  the  Museum. 
Even  to  the  present  day,  the  Brunswick  Gallery  is  one 
of  the  greatest  and  most  important  in  Germany.  That 
rare  master,  Matthias  Krodel  the  Elder,  is  of  Saxon  ex- 
traction and  closely  related  to  the  School  of  Cranach. 
To  judge  by  the  small  hammer  in  his  right  hand,  the 
individual  portrayed  in  1670  may  perhaps  have  been 
a  goldsmith.  The  allegoric  representations  in  the  back- 
ground with  the  Conversion  of  St.  Paul  for  their  subject 
matter  give  a  certain  richness  to  the  picture  which  goes 
far  beyond  the  restful,  matter-of-fact  portraiture,  such  as 
Diirer  loved  $  the  era  of  the  Baroque  is  beginning  to 
announce  its  advent. 
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CASSEL  /  Picture  Gallery  /  Wilhelm  von  Kobell 
(1766  —  1855)  /  The  Ford.  Photographic  Repro- 
duction by  F.  Bruckmann,  A.  G.,  Munich. 
TheCasselGallery,  even  to  this  day,  despite  the  numerous 
despoilments  in  the  Napoleonic  era  and  in  spite  of  the 
removal  to  the  Eremitage  at  St.  Petersburg  of  wonderful 
pieces  of  artistic  work,  one  of  the  brilliant  collections 
of  art  in  Germany,  is  the  creation  of  Landgrave  Wil- 
helm VIII.  (died  1760)  who  during  the  term  of  his 
governorship  at  Breda  and  Maastricht  acquired  the 
glorious  Dutch  paintings,  which,  forming  the  neucleus 
of  the  collection,  have  raised  it  to  a  position  of  proud 
preeminence  on  this  field.  In  this  series  of  pictures  we 
show  as  a  representative  of  the  Gallery  an  early  wrork 
of  the  Palatine  Master,  von  Kobell,  who  spent  the  greater 
part  of  his  life  as  a  Professor  of  the  Academy  for  Land- 
scape Painting  in  Munich,  where  he  painted  his  great 
battlepictures.  It  is  but  quite  recently  that  the  true 
greatness  of  this  great  fore-runner  of  impressionism,  of 
this  mastermind  in  the  painting  of  light  and  air  effects, 
has  come  to  be  recognized.  His  chief  strength  lies  in  the 
intimacy  of  pictures  like  those  in  the  Cassel  Gallery. 
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DUSSELDORF  /  Picture  Collection  /  Johann  Wil- 
helm  Schirmer  (i  807— 1 865)  /Landscape.  Photo- 
graphic Reproduction  by  Julius  Sohn  at  Dusseldorf. 
In  the  town  of  Dusseldorf,,  so  rich  in  art,  farfamed 
for  its  Academy  and  School  and  style  of  painting  with 
its  widespread  effects,  a  collection  of  pictures  has  the 
prime  duty  of  representing  the  Dusseldorf  School  of 
Painting  in  the  best  and  most  expressive  of  its  artistic 
personalities.  J.  W.  Schirmer  who  setting  out  from  the 
heroic  landscape  found  his  way  to  a  deeper  conception 
of  realism  in  landscape  even  to  its  "life-like"  portrayal  is 
one  of  the  greatest  artists  coming  from  Dusseldorf.  He 
transp  anted  the  Dusseldorf  art  movement  to  Karlsruhe, 
where  he  became  the  director  of  the  Academy  and  found 
masters  to  be  like  Bocklin,  Thoma,  and  Stabli  among 
his  disciples. 
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COLOGNE  /  Wallraf-Richartz  Museum  /  Stephan 
Lochner  (traceable  from  1 450  —  1 46 1) / Madonna 
in  the  Arbour  of  Roses. 

The  Wallraf-Richartz  Museum,  originating  in  an  en- 
dowment of  CanonicusWallraf,who  died  in  1823,  was 
opened  in  1861  as  the  City  Picture  Gallery.  It  is  rich  in 
works  of  the  Old  German  School,  especially  that  of 
Cologne  and  of  the  Old  Dutch  painters  5  in  modern 
holdings  the  rich  collection  of  the  works  of  Wilhelm 
Leibl  is  worthy  of  especial  notice.  Stephan  Lochner, 
one  of  the  Patriarchs  of  German  painting,  comes  from 
the  region  of  the  Lake  of  Constance.  In  1430  he  im- 
migrated to  Cologne,  in  whose  Dome  and  Museum  his 
finest  creations  are  enshrined.  His  life-loving  colouring, 
his  joy  in  beauty  and  splendour  mark  him  for  an 
eulogist  of  earth's  good  things.  The  worship  of  Mary 
of  the  end  of  the  Middle  Ages  that  adored  in  the  Mother 
of  God  not  only  the  Queen  of  Heaven  but  also  the  most 
radiant  of  Earth's  fair  womanhood  finds  tongue  in  his 
Madonna  of  the  Arbour  of  Roses. 
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COLOGNE  /Wallraf-Richartz  Museum  /  A  Master 
of  the  Life  of  Mary  (about  1460  —  1490)  /The 
Crucified  (Section). 

The  works  of  the  Master  of  the  Life  of  the  Virgin 
Mary  who  owes  this  appellation  to  a  cycle  of  pictures, 
"forming  a  lovely  idyll  of  a  delicate,  fully  archaic 
character",  are  distinguished  by  a  tender  and  slender 
grace.  Within  the  Low  German  Gothic  we  here  find  a 
breath  of  Raphaelistic  refinement.  Composition  and 
colouring  are  of  a  dreamy  blissfulness,  the  ideas  full  of 
poetry  5  above  all  the  Angels  clad  in  blue  garments  catch- 
ing up  the  Blood  of  Christ  in  chalices,  further  Magdalena 
dressed  in  patrician  garb,  kneeling  at  the  shaft  of  the 
cross,  and  the  grand  view  of  a  far-spreading  landscape 
topped  by  the  peering  turrets  of  a  distant  township. 
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BONN / Provincial  Museum /  Januarius  Zick  (1752 
to   1797)  /  Family  Portrait.  From   Biermann, 
German  Baroque  and  Rococo,  Publishers  of  the  White 
Books,  Munich.  Photographic  Reproduction  by  van  der 
Smissen  in  Darmstadt. 

The  Provincial  Museum  at  Bonn  is  famed  less  for  its 
pictures  but  more  for  its  rich  collection  of  Roman  and 
Medieval  stone  monuments,  yet,  like  the  City  Picture 
Gallery  of  Coblentz,  it  possesses  a  series  of  memorable 
paintings  of  one  of  the  most  prominent  masters  of  the 
Rococo  Age,  the  artist  Januarius  Zick  who,  though  born 
in  Munich,  did  his  life's  work  on  the  Rhine  chiefly  at 
Ehrenbreitstein,  where  he  died.  Highly  esteemed  as  a 
painter  in  fresco,  summoned  to  execute  far-distant  orders, 
he  here  shows  his  skill  as  a  table  painter  in  the  family 
portrait  from  the  year  1771,  fully  signed  and  accurately 
dated,pro  ving  that  he  knew  how  to  combine  the  intimacy 
of  psychological  representation  with  strong  decorative 
effects,  portraiture  with  landscape  painting. 
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FRANKFORT  ON  THE  MAINE  /  Gallery  of  the 
Stadel  Institute  /  Hans  Holbein  the  Younger  (1497 
bis  1643)  /  Sir  George  of  Cornwall.  Photographic 
Reproduction  by  F.  Bruckmann,  A.  G.,  Munich. 
The  Institute  of  Arts  with  its  Teaching  Establishment 
and  Picture  Gallery  founded  by  J.  F.  Stadel,  who  died 
in  1 8 1 6,  and  housed,  since  1 8  7  8,  in  its  present  quarters 
has,  especially  owing  to  the  far-seeing  and  important 
purchases  of  pictures  by  Swarzenski,  become  a  pro- 
minent Institute  of  Arts  for  the  West  of  Germany. 
Eminent  Old  Dutch  painters  of  the  i5th  century,. 
Germans  and  Italians  of  the  Cinquecento,  Dutchmen 
of  the  1 7th  and  1 8 th  centuries,  and  important  paintings 
of  modern  and  recent  times  make  up  the  inventory  of 
the  Collection.  That  bewitching  Holbein  of  this  Gallery, 
the  portrait  of  Sir  George  of  Cornwall,  is,  according  to 
Woltmann,  "one  of  Elolbein's  tenderest  men  portraits". 
Magnificent  are  the  still  life  accessories  (in  head-dress 
and  costume).,  elaborated  in  finest  detail,  to  the  wonder- 
ful workmanship  of  head  and  features.  (Cp.  pp.  9  and  9 1  .)- 


DARMSTADT  /  State  Museum  /  Fritz  von  Uhde 
(1848— 1911)  Saying  Grace.  By  kind  permission 
of  the  German  Verlagsanstalt,  A.  G.,  in  Stuttgart. 
The  Picture  Gallery  of  the  Hessian  State  Museum 
originated  in  the  last  quarter  of  the  1 8th  century,  when 
the  then  Prince  Apparent,  later  on  Grand  Duke  Lud- 
wig  I,  found  a  home  in  the  Castle  for  a  collection  that 
was  at  first  still  rather  promiscuous  of  choice.  On 
moving  into  the  splendid  museum  built  by  Messel 
almnost  a  century  and  a  half  later,  in  1906,  the  gallery 
had  command  of  over  far  more  than  half-a-thousand 
choice  high-grade  pieces  having  fine  workmanship  to 
show  especially  in  the  sections  for  Old  Germans  und 
Dutchmen  and  in  the  group  of  contemporary  German 
masters.  Uhde's  painting,  elaborated  in  1897  and  bought 
for  the  Gallery  in  the  same  year  from  the  studio  of  the 
artist,  is  characteristic  of  his  style  which  in  its  subject- 
matter  presents  that  intertwinement  of  commonplace 
occurrences  of  everyday  life  with  the  supramundane 
so  pleasing  to  Uhde,  the  work  from  a  pictorial  standpoint 
ranging  among  the  most  masterly  triumphs  of  German 
impressionism. 
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MANNHEIM/  Kunsthalle  /  Anselm  Feuerbach 
(1829-188  o)/  Children  at  the  Fountain.  Photo- 
graphic Reproduction  by  F.  Bruckmann,  A.  G.,  Munich. 
The  Kunsthalle  of  Mannheim  is  one  of  the  latest 
foundations  of  Museums  in  Germany,  which  owes  to 
the  munificence  of  the  citizens  of  Mannheim  and  to 
the  lucky  hand  of  its  director,  Wichert,  its  importance 
as  a  centre  for  collection  of  modern  and  quite  recent 
German  and  French  art.  Feuerbach  is  represented  in 
the  Kunsthalle  with  five  paintings,  among  which  may 
be  mentioned  "Hafis  in  the  Tavern",  an  early  work  of 
his,  that  is  still  under  the  influence  of  his  Parisian 
teacher,  Couture,  and  the  charming  painting  repro- 
duced here  of  the  "Children  at  the  Fountain"  which 
together  with  a  pendant  originated  in  1809  in  the 
third  year  of  his  sojourn  at  Rome.  This  was  when  he  was 
at  his  brightest  and  best,  he  having  not  yet  succumbed 
to  his  morbid  self-centredness,  which  robbed  many  of 
his  later  works  of  the  charm  of  artistic  ingenuousness. 
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CARLSRUHE  /  Picture- Gallery  /  Matthias  Grune- 
wald  (active  about  i5oo  —  163 o)/  Crucifixion. 
Photographic  Reproduction  by  F.  Bruckmann,  A.  G., 
Munich. 

Originally  accomodated  in  the  Castle  of  Carlsruhe,  the 
Picture  Gallery  in  1846  removed  to  the  Kunsthalle, 
where  since  then  it  has  led  a  life  of  vigorous  effectivity. 
In  the  main  it  is  the  home  of  the  works  of  the  more 
modern  Badenese  artists,  shared  by  good  Old  Germans 
of  whom  Matthias  Griinewald  of  Aschaffenburg,  the 
creator  of  the  stupendous  Isenheim  Altar  in  Kolmar  is 
the  most  potent.  The  two  works  of  Griinewald,  the 
Crucifixion  and  the  Bearing  of  the  Cross  left  the  City 
Church  of  Tauberbischofsheim  in  1899  at  a  price  of 
40000  marks  for  both  paintings  for  the  Gallery  of 
Carlsruhe,  the  two  paintings,  forming  the  front  and 
the  reverse  of  the  leaf  of  an  altar,  having  been  sawn 
asunder.  The  Crucifixion,  painted  between  1620  and 
i525,  raises  the  feeling  as  of  an  echo,  overburdened 
with  memories  too  deep  for  words,  of  the  grandiose 
Crucifixion  of  the  Isenheim  Altar.  The  foaming  and 
fretting  temperament  of  the  Master  glides  over  into  a 
heart-felt  maestoso.  (Cp.  p.  6 1 .) 
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CARLSRUHE/ Picture  Gallery  /  Moritz  v.  Schwind 
(1804—1871)  /  Bridal  Journey  of  Knight  Kurt. 
Photographic  Reproduction  by  F.  Bruckmann,  A.  G., 
Munich. 

Excluding  the  Shack  Gallery  in  Munich,  hardly  any 
other  place  in  the  world  gives  room  for  a  more  devout 
appreciation  .of  the  Art  of  Moritz  von  Schwind,  the 
great  Viennese  fairy-tale  poet,  than  the  Gallery  of  Carls- 
ruhe.  Here  the  inexhaustibly  communicative  fabulist 
converses  in  enormous  frescos,  there  also  in  intimate 
pictures,  of  which  the  painting,  whose  subject-matter 
is  the  Bridal  Trip  of  Knight  Kurt,  completed  in  1839, 
but  acquired  not  so  very  long  ago  for  the  Collection,  is 
the  most  impressive.  Goethe's  ballad  ending  with  the 
verse  "Foes  and  females  and  with  these  O  debts,  no 
Knight  he  never  flees  O"  lies  at  the  base  of  the  com- 
position so  rich  in  figures  and  in  spite  of  numberless 
details  uniting  into  one  harmonious  whole. 
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STUTTGART /Collection  of  Paintings  /  Bartholo- 
mew Zeitblom  (identifiable  i  484—1  52i)/Birth  of 
Christ  (Section).  Photographic  Reproduction  by  F. 
Bruckmann,  A.  G.,  Munich. 

The  Stuttgart  Collection  of  Paintings  incorporated  to- 
gether with  the  allied  Museum  of  Domestic  Antiquities 
in  the  Museum  of  Arts,  which  was  built  in  the  years 
1838—1845,  is  a  gallery  of  great  importance  for  old 
and  new  works,  among  which  especially  the  Upper 
German  masters,  and  of  these  again  the  school  of  Ulm 
with  its  chief  Bartholomew  Zeitblom  are  well  represen- 
ted. Zeitblom,  master-designer  of  fervid  altar  leaves,  is 
the  latest  representative  of  the  ofttime  stiff- seeming 
monumental  style,  in  which  the  medieval  painting  of 
Upper  Germany  lingeringly  dies  away.  Much  of  Zeit- 
blom's  art,  as  often  is  the  case  with  such  transitional 
personalities,  indeed  points  forcibly  to  the  future,  the 
greater  sensibility  that  is  palpably  existent  in  this  pic- 
ture presaging  the  development  of  a  deeper  delicacy  of 
feeling. 


STUTTGART /Collection  of  Paintings  /  Wilhelm 
Triibner  (1851  — 1917)7 Boy  at  the  Side-board.  By 
kind  permission  of  the  Deutsche  Verlagsanstalt  A.  G. 
in  Stuttgart.  Photographic  Reproduction  by  F.  Bruck- 
mann,  A.  G.,  Munich. 

This  master-piece  by  Wilhelm  Triibner  originated  at 
Munich  in  1872,  the  portentous  period  in  which  Wil- 
helm Triibner  together  with  Leibl  and  other  prominent 
artists  formed  a  "circle"  from  which  its  greatest  stimulus 
was  given  to  "absolute"  painting  in  Germany.  At  the 
same  time  as  Triibner,  Karl  Schuch  was  painting  at  the 
same  motif,  both  of  them  depicting  the  boy  at  the  side- 
board, the  side-board  itself,  the  still  life  on  the  side-board, 
etc,  each  in  his  own  vein  with  the  utmost  fidelity.  But 
on  comparing  the  two  paintings  (that  of  Schuch  being 
in  private  hands  at  Dresden)  one  perceives  the  striking 
truth  of  Ludwig  Richter's  observation,  on  drawing  con- 
clusions from  the  chance  occurrence  of  a  similar  case, 
that  there  is  no  "objective"  vision,  but  that  the  con- 
ception of  form  and  colour  varies  in  every  instance  with 
the  temperament  of  the  artist. 
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SIGMARINGEN/ Gallery/Hans  Holbein  the  Elder 
(about  1470— 15 24) /Crowning  with  Thorns  (Sec- 
tion). Photographic  Reproduction  by  F.  Bruckmann, 
A.  G.,  Munich. 

The  quiet,  former  residential  town  on  the  youthful  Da- 
nube contains  in  the  lordly  castle  the  beautiful  though 
little-known  art  collections  of  the  princely  House  of 
Hohenzollern-Sigmaringen,  above  all  Upper  German, 
preeminently  Suabian  masters.  The  Augsburg  master 
Hans  Holbein.,  father  of  the  younger  and  more  promi- 
nent painter  of  the  same  name,  cloyed  with  the  sweet- 
idyllic  style  of  his  youth  strove  after  the  grotesque,  the 
bizarre,  the  monstrous  in  an  unprecedented  mobility  of 
style,  by  means  of  a  characterisation  that  pressed  upon 
the  confines  of  possibility.  The  section  of  the  "Crowning 
with  Thorns"  at  Sigmaringen  with  a  Head  of  Christ 
that  casts  aside  all  tradition  and  runs  counter  to  all  ideal 
conceptions  exemplifies  to  the  full  the  above  dictum. 
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AJGSBURG/Picture  Gallery /Ulrich  Apt  the  Elder 
(identifiable  1 48  6— 155  a)/  Crucifixion.  Photo- 
graphic Reproduction  by  F.  Bruckmann,  A.  G.,  Munich. 
Augsburg  owes  its  Picture  Gallery,  in  existence  since 
1 806,  to  the  union  with  the  Kingdom  of  Bavaria.  Since 
1 855  it  has  found  a  resting-place,  after  the  pictures  had 
wandered  from  building  to  building,  in  the  one-time 
Catharine  Nunnery.  To-day  the  gallery  owns  "among 
all  German  Museums  the  most  important  collection  of 
Suabian  masters"  (Graff)  and  is  the  foremost  and  most 
imposing  side-gallery  of  Bavaria.  Ulrich  Apt  was  also  a 
Suabian  master.  In  plain  subjection  to  the  Dutch  School, 
he  painted  and  worked  from  1486  in  Augsburg.  His 
crucifixion,  of  which  but  a  section  of  the  left  fore- 
ground is  reproduced  here,  showing  centurions  quarel- 
ling  over  thegarmentsof  Christ,  belonged  to  theso-called 
Rehlingen  Altar,  which  up  to  1 816  was  in  the  Dominican 
Church  of  Augsburg.  The  altar-picture  was  painted  in 
1537,  being  formerly  regarded  as  one  of  Altdorfer's 
works. 
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MUNICH/Old  Pinakothek/Albrecht  Durer  (1471 
to  1 5 2 8) /The  Apostles  Mark  and  Paul  (Section). 
Photographic  Reproduction  by  F.  Bruckmann,  A.  G., 
Munich. 

The  Old  Pinakothek  in  Munich  ranges  among  those 
"galleries  of  ancient  lineage"  that  are  able  to  trace  back 
their  origin  to  the  Renaissance.  Resulting  from  the  con- 
fluence of  collections  by  the  Bavarian  and  Palatine  Wit- 
telsbachs,  the  splendid  gallery  of  Ludwig  I  found,  after 
its  final  reorganization,  a  permanent  home  in  the  pa- 
latial building  erected  for  it  by  Klenze  in  the  years  1826 
to  1836.  The  works  of  Durer,  held  by  the  Old  Pinako- 
thek, are  considerable  in  number,  the  two  over  life- 
size  paintings  of  the  so-called  "Four  Apostles"  being 
world-famed.  Durer  painted  these  in  1526,  making 
a  present  of  them  to  his  native  city  of  Nuremberg, 
whence  in  1627  they  came  to  Munich.  The  section 
shows  Mark  with  an  expression  of  face  well-nigh  akin 
to  ferocity  and  the  mighty  Paul  begirt  with  sword  and 
book  in  hand.  (Cp.  pp.  5  and  81.) 
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MUNICH  /  OldPinakothek  /  Matthias  Griinewald 
(active  about  i5oo — 1650)  /  St.  Erasmus  and 
St.  Mauritius  (Section).  Photographic  Reproduction  by 
F.  Bruckmann,  A.  G.,  Munich. 

The  table  of  the  great  master  of  Aschaffenburg,  a  section 
of  which  here  shows  the  head  of  the  Moorish  Saint 
Mauritius  with  its  golden  crown  and  irradiated  by  the 
aureole,  the  body  sheathed  in  shining  armour,  at  one 
time  formed  the  middle  leaf  of  the  altar-painting  in  the 
Collegiate  Church  built  in  Halle  in  1 5 1 8.  The  art-loving 
Elector  of  Mayence,  Cardinal  Albrecht  of  Brandenburg, 
was  the  dedicator  of  the  picture.  From  Halle  it  was 
brought  to  Aschaffenburg  and  from  there  in  1826  to 
the  Pinakothek  in  Munich.  With  a  due  regard  for  the 
towering  masterdom  of  Griinewald,  the  rarity  of  his 
paintings,  the  obscurity  still  surrounding  the  personality 
and  work  of  the  creator  of  the  Isenheim  Altar,  this 
masterpiece  is  highly  prized  among  the  treasures  of  the 
Pinakothek.  (Cp.  p.  47.) 
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MUNICH  /  Old  Pinakothek  /  Hans  Burgkmair 
(1475—1551)  /John  on  the  Isle  of  Patmos.  Photo- 
graphic Reproduction  by  F.  Bruckmann,  A.  G.,  Munich. 
This  table,  with  its  mighty  colouring  effects,  of  the 
Augsburg  master,  a  contemporary  of  the  elder  Holbein, 
belongs  to  the  earliest  possessions  of  the  Munich  Pina- 
kothek, forming  one  of  its  most  beautiful  treasures. 
Fully  designated,  and  dated  1 5 1 8,  the  picture  has  main- 
tained such  freshness  of  colouringthat  the  impressionists 
might  learn  from  it.  The  exotic  life  of  the  vegetable 
and  animal  kingdoms  surrounding  the  author  of  the 
secret  Revelation  betrays  a  strong  feeling  for  nature, 
well-harmonizing  with  the  contents  of  the  picture  and 
the  strength  of  feeling  expressed  therein. 
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MUNICH  /  Old  Pinakothek  /  Albrecht  Altdorfer 
(1480 — 1658)  /  Susanna  in  the  Bath.  Photo- 
graphic Reproduction  by  F.  Bruckmann,  A.  G.,  Munich. 
In  the  "Birth  of  Christ",  a  picture  in  the  Kunsthalle  of 
Bremen,  we  met  with  one  of  Altdorfer's  early  creations, 
but  here  the  Regensburg  master,  well-represented  in 
the  Pinakothek,  appears  with  a  work  of  his  greatest 
maturity.  The  "theme"  of  the  story  about  Susanna 
recedes  quite  into  the  background,  all  the  more  since 
the  bathing  has  become  restricted  to  a  harmless  foot-bath 
and  hair-brushing  and  combing  of  Susanna,  tended  by 
maids.  Altdorfer  took  much  more  interest  in  the  land- 
scape, in  the  microcosm  of  the  immediate  vegetative 
surroundings  which  were  painted  true  to  botanic  detail, 
and  above  all  in  the  phantastic  architectonic  miracle 
of  the  castle.  Max  Frielander's  words  may  well  refer  to 
this  creation  of  Altdorfer,  when  he  says:  "Not  only  the 
history  of  landscape  painting,  but  also  that  of  genre  and 
architectural  depiction  terms  Altdorfer,  if  not  a  leader, 
then  indeed  a  pioneer."  (Cp.  p.  25.) 


MUNICH  /  New  Pinakothek  /  Heinrich  MariaHess 
( 1 7  9  8— 1 8  6  5)  /Portrait  of  the  Marcheza  Florenzi. 
Photographic  Reproduction  by  F.  Bruckmann,  A.  G., 
Munich. 

The  New  Pinakothek  was  built  during  the  years  1 846 
to  1865  by  order  and  at  the  expense  of  King  Ludwig  I. 
with  the  primary  intention  of  harbouring  his  private 
gallery  of  modern  masters  containing  about  500  pain- 
tings. Since  1886  the  annual  State  purchases  were  also 
taken  up  in  the  building.  In  the  year  1 9 1 9,  it  was  deci- 
ded to  remove  a  large  integral  portion  of  the  collection, 
which  passed  over  to  the  new  State  Gallery,  while  the 
New  Pinakothek  was  after  the  revolution  segregated 
from  the  Royal  Family  property  by  the  State.  The  fine 
female  portrait  belonged  to  the  King's  private  collection, 
having  been  painted  by  his  orders  in  1821  in  Rome. 
The  lady  of  Ravenna  whom  the  then  Crown  Prince 
Ludwig  was  paying  ardent  homage  to  was  full  of  ro- 
mantic notions,  a  devotee  to  letters  and  the  fine  arts. 
The  view  into  the  open  air  from  the  arbour  on  Monte 
Pincio  lights  on  the  Dome  of  St.  Peter's  in  Rome. 
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MUNICH  /  New  Pinakothek  /  Franz  von  Defregger 
(1835 — 1921)  /Visitors.  By  kind  permission  of 
August  Scherl  G.  m.  b.  H.  in  Berlin.  Photographic  Re- 
production by  Franz  Hanfstaengl  in  Munich. 
The  primitively  robust  Tyrolese  master,  Franz  Def- 
regger, who  knew  his  own  countrymen  better  than  any- 
body else,  painted,  when  he  was  in  his  prime,  this  loveable 
picture,  whose  charm  rests  in  the  fact  that  it  depicts  a 
situation,  but  tells  no  anecdote  or  humorous  occurrence. 
Dated  1875,  it  was  purchased  by  the  Bavarian  State 
in  1890.  The  extreme  care  with  which  the  colouring 
with  its  beautiful,  half-bright  modulations  of  tone  was 
effected  is  fully  at  one  with  the  forceful  simplicity  of 
composition. 
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MUNICH  /  New  Pinakothek  /  Albert  von  Keller 
(1844 — 1920)  /  Chopin.  Photographic  Repro- 
duction by  F.  Bruckmann,  A.  G.,  Munich. 
This  picture  treated  with  the  utmost  refinement  in 
colouring  and  painted  in  masterly  fashion  by  its  genial 
author,  w'ho  was  of  Swiss  extraction  but  had  struck  root 
hi  the  artistic  soil  of  Munich,  is  filled  with  a  world  of 
melody  9  the  rapture  emanated  by  Chopin's  music  has 
been  caught  up  on  Keller's  canvas,  which  gives  luminous 
expression  to  it  in  colours.  The  finished  study,  a  work 
of  moderate  size,  is  one  of  Keller's  early  productions 
originating  in  1 873,  but  not  before  i  go5  did  it,  by  pri- 
vate bequest,  enter  the  Pinakothek,  to  be  there  reckoned 
among  its  pearls. 
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MUNICH  /  New  State  Gallery  /  Hans  von  Marees 
( 1 8 3  7- 1 8 8  7)  /St.  Hubert.  Photographic  Repro- 
duction by  F.  Bruckmann,  A.  G.,  Munich. 
The  New  State  Gallery  in  Munich  which  issued  from 
the  New  Pinakothek  by  eliminating  such  pictures  as 
stand  nearest  our  time  and  sentiment,  has  erected  solely 
for  the  works  of  Hans  Marees  a  fane  of  their  own,  in 
which  this  magnanimous  bequest  of  Conrad  Fiedler  to 
the  Bavarian  State  makes  a  most  powerful  impression. 
Marees,  who  created  his  chief  works  at  Rome  in  volun- 
tary exile  far  from  his  German  home,  has  in  his  pictures 
abstracted  himself  from  reality.  Without  falling  a  prey  to 
high  flown  pathos,  he  portrays  a  beautiful,  strifeless  en- 
tity, an  Arcadia  in  a  quite  un  -Arcadian  era  and  world. 
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MUNICH  /  NewState  Gallery  /  HansThoma  (born 
1839)  /  Taunus  Landscape.  By  kind  permission 
of  Franz  Hanfstaengl  in  Munich.  Photographic  Repro- 
duction by  F.  Bruckmann,  A.  G.,  Munich. 
Hans  Thoma,  son  of  the  Black  Forest,  in  this  painting 
pays  homage  to  the  Taunus  which,  during  his  long  stay 
of  many  years  at  Frankfort,  he  learnt  to  know  and  love 
and  in  wandering  through  which  he  gained  many  a 
pictorial  impression.  The  feeling  of  blissful  rest  after 
a  stiff  march,  the  gladdening  influence  of  a  retrospective 
look  into  the  valley  below  impress  the  picture,  which  in 
its  beautiful  contemplativeness,  betraying  the  maturity 
of  the  man,  (Thoma  painted  it  at  the  age  of  5o)  brings 
him,  moreover,  into  close  concord  with  the  lovely  wan- 
derers' pictures  by  Moritz  von  Schwind. 
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MUNICH  /  Schack  Gallery  /  Karl  Spitzweg  (i  808 
to  1 885)  /Serenade.  Photographic  Reproduction 
by  F.  Bruckmann,  A.  G.,  Munich. 

Count  Schack  created  his  private  collection  from  1 8  5  8 
to  1 8  70  which  with  its  choice  works  of  Genelli,Schwind, 
Feuerbach,  Bocklin,  and  Lenbach  belonged  to  the  most 
purposive  and  most  valuable  of  the  private  collections 
in  Germany.  Presented  by  Schack  to  the  Emperor 
Wilhelm  II.,  the  gallery  has  now  passed  over  into  the 
custody  of  the  Cultus-Ministry  of  Prussi  a,  being  recently 
rehung  by  Geheimrat  Justi.  Schack  whose  penchant  it 
was  to  pursue  the  track  of  artists  that  wandered  along 
less-trodden  paths  also  bought  six  works  by  Spitzweg 
in  a  day  when  this  idyllic  poet,  who  likewise  played  a 
but  now  recognized  part  in  the  development  of  painting 
was  looked  upon  rather  as  a  "crank"  than  as  a  great 
artist. 
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SCHLEISSHEIM/ Picture  Gallery/ Franz  Joachim 
Beich  (1665— i  748) /Landscape  with  a  view  of 
Munich.  Photographic  Reproduction  byF.  Bruckmann, 
A.  G.,  Munich. 

The  Castle  of  SchleiBheim  which  rears  up  its  lofty  turrets 
in  the  broad  moors  about  15  Kilometres  (gVs  miles) 
north  of  Munich  is  a  splendid  edifice  in  florid  Baroque 
style,  the  property  of  the  Wittelsbachs.  Always  regarded 
as  a  "Gallery"  Castle,  its  picture  gallery  embraced,  up 
to  the  time  that  the  New  Pinakothek  was  opened,  the 
best  paintings  held  by  the  Wittelsbach  princes.  Even  to 
this  day  it  is  one  of  the  most  variegated  and  well-stocked 
galleries  in  Germany,  despite  the  fact  of  its  having  made 
running  consignments  to  the  Museums  all  over  the 
country.  The  pictures  of  the  Baroque  Era  are  a  unique 
source  of  pleasure,  as,  for  example,  the  landscape  of  that 
excellent  Munich  artist,  Franz  Joachim  Beich,  which 
represents  the  return  of  a  hunting-party  to  Munich 
whose  towers  and  edifices  are  silhouetted  against  the 
distant  blue  Alpine  mountain -chains:  a  characteristic 
piece  of  landscape  painting  in  the  1 8 th  century,  which 
already  shows  strong  traces  of  the  dawn  of  the  modern 
feeling  for  nature. 
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NUREMBERG  /  Germanic  Museum  /  Albrecht 
Diirer  (1471  — 15 28) /The  Emperor  Charles  the 
Great.   (Section).   Photographic   Reproduction    by   F. 
Bruckmann,  A.  G.?  Munich. 

The  collection  of  paintings  re-hung  and  newly  ordered 
by  Director  Zimmermann  in  the  enlarged  building  of 
the  Germanic  Museum  designed  by  Bestelmeyer  has 
excellent  Old  German  masters  to  show.  Diirer's  Emperor 
Charles  the  Great  has  always  been  one  of  the  most  po- 
pular paintings  in  this  collection.  Diirer's  elaboration 
is  purely  the  product  of  the  imagination,  an  ideal  picture 
diverging  as  to  portraiture  in  all  particulars  from  the 
bona  fide  pictures  of  Charlemagne  that  have  come  down 
to  us.  In  this  picture  is  incorporated  Durer's  conception 
of  the  Might  and  Power  of  the  Holy  Roman  Empire. 
(Cp.  pp.  5  and  59). 
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GOTHA  /  Museum  /  Georg  Flegel  (1565-1638) 
Still  Life.  From  Biermann,  German  Baroque  and 
Rococo,  Publishers  of  the  White  Books,  Munich.  Photo- 
graphic Reproduction  by  van  der  Smissen  at  Darmstadt. 
The  little  museum  in  Gotha,  embracing  in  the  building, 
erected  and  opened  in  1879,  one  portion  of  the  art 
treasures  of  the  Ducal  House,  enjoys  in  the  Still-life  of 
the  rare  Baroque  master,  Georg  Flegel,  who,  born  in 
Olmutz,  lived  and  worked  at  Frankfort  on  the  Maine, 
a  choice  piece  of  intimate  painting  of  the  smaller  order. 
Long  misunderstood  and  misprized  Flegel's  work  has, 
since  the  Darmstadt  Baroque  Exposition  of  1914,  be- 
come a  centre  of  interest,  for  here  it  was  recognized  was 
one  of  the  few  German  painters,  who  imparted  the 
traditions  of  the  grand  Epoch  of  German  art  to  a  less 
favoured  Age. 
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WEIMAR  /  Museum  /  Lukas  Cranach  (1472  to 
1 555)/Prinzess  Sibylla  of  Cleves  in  Bridal  Array. 
(Section).  Photographic  Reproduction  by  K.  Schwier  in 
Weimar. 

The  Museum  of  Weimar,  for  which  about  a  decade  ago 
H.  van  de  Velde  built  a  new  home,  is  like  most  of  the 
Middle  German,  particularly  Thuringian  art  collections, 
rich  in  the  works  of  the  prolific  master,  Lukas  Cranach 
the  Elder  and  of  his  workshop.  In  the  portrait  painted 
1626  of  the  girlishly  charming  Prinzess  Sibylla  of 
Cleves,  who  was  affianced  to  the  then  Saxon  Electoral 
Prince  Johann  Friedrich,  a  portrait  of  whom  also  hangs 
as  a  pendant  in  the  Museum  of  Weimar,  Cranach  has, 
in  spite  of  all  efforts  to  remain  true  to  life  in  his  portrait, 
maintained  that  type  of  maidenhood  so  characteristic 
of  all  his  creations.  Feature  and  face  it  is  true  were  given, 
but  Cranach  has  filled  the  picture  of  the  Princess  with 
that  sweet  naivety,  which  is  significant  of  his  view  of 
female  loveliness.  (Cp.  p.  5.) 
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EIPZIG  /  Museum  /  Max  Klinger  (1857-1920)  / 
The  Blue  Hour.  By  kind  permission  of  E.  A.Seemann 
of  Leipzig.  Photographic  Reproduction  by  F.  Bruck- 
mann,  A.  G.,  Munich. 

The  City  Museum  in  Leipzig  is  a  collection  of  works  of 
art,  made  in  the  middle  of  the  nineteenth  century,  the 
value  of  which  bases  chiefly  on  its  picture  gallery,  in 
which  there  is  hardly  anything  to  be  found  but  modern 
masters.  That  great  son  of  Leipzig,  Max  Klinger,  the 
epoch-making  artist  of  unprecedented  versatility,  is 
above  all  well  -  represented  with  a  great  number  of 
works :  as  a  graphic  artist,  teeming  with  ideas,  as  a 
powerfully  creative  modeller,  as  a  painter  who  strove 
to  solve  the  most  profound  problems  of  the  painter's 
art,  to  whit  in  the  painting  reproduced  here  of  "The 
Blue  Hour",  he  wrought  at  a  great  work,  the  scope  of 
which  can  be  gauged  nowhere  else  in  the  world  better 
than  here. 
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DRESDEN  /  Picture  Gallery  /  Jorg  Breu  (identi- 
fiable 1502-1356)  /  Ursula  Altar.  Photographic 
Reproduction  by  F.  Bruckmann,  A.  G.,  Munich. 
The  Dresden  Picture  Gallery,  housed  partly  in  the  mag- 
nificent old  Zwinger,  partly  in  the  Museum  connected 
therewith,  which  was  built  by  Gottfried  Semper,  is 
in  the  main  the  creation  of  the  eighteenth  century, 
especially  of  August  the  Third  (1755 — 1 763).  By  the 
side  of  prominent  works  of  Italian  Renaissance  pain- 
ting, the  Gallery  owns  works  of  the  first  rank  from  all 
other  schools  $  the  paintings  of  to-day  are  also  well  re- 
presented —  in  a  word  the  Gallery  ranks  among  the 
first  in  the  world.  —  The  master  Jorg  Breu,  one  of  the 
younger  generation  of  the  Augsburg  school  of  painters, 
stood  at  first  under  the  influence  of  Burgkmair,  later  on 
of  the  Italians.  His  Ursula  Altar,  one  of  the  grotesquely 
crowded  Martyr  pictures  of  his  day  offers  points  of  in- 
terdst  for  a  certain  line  of  painting  within  the  Upper 
German  Renaissance  pictorial  art.  It  is  attractive  for  the 
beauty  of  many  details  of  composition  and  colouring. 
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DRESDEN  /  Picture  Gallery  /  Hans  Holbein  the 
Younger  (1497-1545)7  Portrait  of Sieur Charles 
Solier  de  Morette.  Photographic  Reproduction  by  F. 
Bruckmann,  A.  G.,  Munich. 

In  our  circuit  through  the  galleries  of  Germany,  we 
meet  the  younger  Holbein  for  the  third  time  as  a  por- 
trait painter,  all  of  these  pictures  having  been  painted 
in  London :  the  German  merchant  Gisze,  the  young 
English  nobleman,  and  here  the  French  Grand  Seig- 
neur, who  lived  at  the  court  of  Henry  the  Eighth  of 
England.  All  the  points  of  merit  of  Holbein's  art  are 
proper  to  this  work :  a  marvel  of  luminous  colouring  and 
masterfulness  in  design  gives  voice  to  a  profound  com- 
prehension of  a  personality  that  has  become  manifest 
by  psychological  intuition  of  its  inmost  being.  Strange 
to  say  for  a  long  period  Holbein's  portrait  was  taken 
for  a  work  by  Lionardo  da  Vinci.  (Cp.  pp.  9  and  41). 
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DRESDEN  /  Picture  Gallery  /  Ludwig  von  Herte- 
rich  (born  18 56)  /  Ulrich  von  Hutten  (Section). 
Photographic  Reproduction  by  F.  Bruckmann,  A.  G., 
Munich. 

Of  the  works  of  modern  masters  the  Dresden  Gallery 
has  at  its  command,  this  is  one  of  the  most  fascinating. 
Ludwig  Herterich,  one  of  the  founders  and  leaders  of 
the  "Secession"  at  Munich,  manifesting  himself  to  be 
the  creator  of  a  truly  monumental  style  of  painting, 
has  crowded  into  this  passionate  representation  of  the 
combatant,  standing  in  the  presence  of  his  god  with 
gleaming  sword,  all  that  was  in  him  of  depth  of  emotion 
and  temperament,  of  strength  of  expression,  of  the 
grandeur  of  pictorial  power  and  created  thus  a  picture 
in  which  all  is  comprehended,  as  in  a  brief  formula,  that 
a  sublime  past  has  transmitted  of  German  battlings  and 
of  German  sufferings. 
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BRESLAU  /  Silesian  Museum  /  Arnold  Bocklin 
(1827-1901)7  Painting  and  Poetry.  By  kind  per- 
mission of  thePhotographische  Union  inMunich.  Photo- 
graphic Reproduction  by  F.  Bruckmann,  A.  G.,  Munich. 
In  the  German  East,  the  Silesian  Museum  of  the  for- 
mative Arts,  existing  in  its  present  stage  of  organization 
since  1 8  80,  tells  impressively  of  German  art.  Apart  from 
a  small  number  of  paintings  by  older  masters  the  collec- 
tion contains  prominent  pictures  of  modern  and  recent 
art  of  all  artistic  lines.  Arnold  Bocklin's  "Painting  and 
Poetry"  of  the  year  1 8  8  2,  a  masterpiece  of  architectonic 
pictorial  designing,  of  glossy  luminousness  of  colouring 
is  so  to  say  the  programmatic  picture  of  poetical  pain- 
ting in  contradistinction  to  realistic  painting,  its  object 
being  to  proclaim  painting  and  poetry  twin  creations, 
to  emphasize  that  both  of  them  draw  their  inspiration 
from  one  common  fount  and  that  in  the  depths  of  their 
being  they  form  an  entity.  The  painting  is  thus  also  an 
aesthetic  confession  of  faith. 
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Selection  and  Text  by 

Georg  Jacob  Wolf  in  Munich  /  Ornamental 

Frontispiece  by  Erich  Metzoldt  in  Berlin  /  Make  by 

Maximilian  Krauss  in  Berlin  /  Set  with  Walbaum  Roman  of 

the  Type  Foundry  of  Julius  Klinkhardt  in  Leipzig  /  Network  Etchings 

by  F.  Bruckmann,  Graphic  Institute  in  Munich  /  Paper  from 

the  Paper  Factory  Scheufelen  in  Oberlenningen  -Teck 

in  Wiirttemberg  /  Colours  by  Michael  Huber 

in  Muni ch/Pf  inters  and  Publishers 

Carl  Gerber  in  Munich 
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